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INTRODUCTION

The long and complicated history of the plot of Shakespeare’s
Romeo and Juliet has fascinated numerous scholars, Perhaps the
most valuable single contribution to the study of this plot develop-
ment was made by John Dunlop. Among other contributors might
be mentioned Giuseppe Todeschini, P. A. Daniel, Cino Chiarini,
Gioachino Brognoligo, Robert Davidsohn, ]. J. Munro, Cesare
Foligno, Luigi Simeoni, Letterio di Francia, Fausto Ghisalberti
and, last but not the least, Henri Hauvette,

After more than a century of progress, some of our leading
investigators seem convinced that the end of the road has been
reached. Even the indefatigable Henn Hauvette asserted that no
further examination of the sources of Romeo and [ulier was
needed, since [, J. Munro had already said the final word on that
subject.’ This staternent was the more extraordinary in view of
Munro's pronounced neglect of Sevin's ronte,” the importance of
which was demoanstrated by Hauvette himself." 1 shall try to
show that present studies of the sources of Romeo and [uliet
require revision all along the line, but especially in the final and
decisive stage—the transition from Brooke to Shakespeare. Indic-
ative of the amount of work which remains to be done at this
point is the frequency with which scholars, in need of an x to
solve baffling problems, fall back upon the lost play mentioned by
Brooke. We have also much to learn yet regarding the origins
of the Monzecchi (Montagues), the sources of Masuccio and even
of Luigi da Porto, and the relations between Clizia and Bandello,
not to mention certain curious features of Lope de Vega's version
of the legend.

The general plan followed is chronological, and only summary
notice is taken of the numerocus and oft<ited legends vaguely

THay reste, 1 “ttude des sources de la tragédie de Roméo et Julieite a & faite avec le
plus grand soin {1); il n'y @ plus 3 ¥ cevenir . . . “{1} En particulier par J-] Munro
"—~Hauv=tte, Henri. Lz “Morte Vieante” Pans: Boivin et Cie, 1933, p. 197 and
not
¢ "Admn Sevin's history , . . possesses little of interest for Shakespeare students," e
Munra, . ]. Brooke's ‘Romess and ufier” London: Chatto and Windus; New York:
Duffield and Co., 1968, Introduction, p. xxxi.
" Hauvette, H. “Une variante franqaise de lu légende de Roméo et Julierte.” RLC, 1,
3 (rgat}, p. 336. .
vil
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resembling the Romeo and Juliet plot, but not demonstrably con-
nected with it. Part of the material here offered has already
appeared in the form of articles, which have been rewritten.* In
particular, the study on “The Origins of the Legend of Romeo
and Juliet in Italy” has been much revised, taking into account
the constructive criticisms of Fausto Ghisalberti.” Changes have
been introduced also in the discussion of Masuccio, Clizia and
Shakespeare, and new sections have been added dealing with
Boccaccio, Bandello, Sevin, Brooke, and Groto. The versions of the
legend by Struijs and by Lope de Vega are treated in Chapter
XIV, on "Lost Documents.”

For the convenience of folklorists, frequent references are
made to Professor D). P. Rotunda's Motif-Index of the Iltalian
Novella in Prose, which follows the plan and classification of
Professor Stith Thompson’s Motif-Index of Folk Literature. 1
hope to show, nevertheless, that the development of our legend
is essentially a literary phenomenon, and 1s only remotely con-
nected with folklore. In fact, so far as this legend is concerned, 1
am inclined to accept the general attitude of the late Joseph
Bédier, and feel it especially necessary to guestion current theories
of nebulous “lost documents,” themselves supposedly based more
ar less vaguely on folk tales. Consequently, it is hoped that the
reader will be partient regarding the tedious minutiae necessary as
evidence to establish a long line of almost purely literary trans-
mission. It will be found that the innovations by the authors
involved are usnaily instances not of folklore, but sometimes of
psychological analysis, or concern for dramatic exigencies; some-
times the result of ecclesiastical pride, or even of nationalistic
tendencies.

* Sce Bibliography nnder Mooes, Oy H.

® Ghisalberd, Fauste, Review of Moore, 0. H. *“The Origins of the Legend of
Romeo and Juliet.” Smds Dantesehi, X1 (1932}, pp. 199~200; "Monticoli & Capellen,”
in Gio;rque Dianresca, XXXV, Nuoea Seric, W1 (1933), pp- 27-09, especially pp. 30-31,
35, and 65,
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